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Garages, Timpson Place, Bronx, 2011, oll on linen, 24" x 68"



INTRODUCTION

The current exnibition Bronx Focus: Paintings
by Valeri Larko af The Bronx Museum of the
Arfs is the artist’s first solo museum exnibifion

iN New York City. Hoving followed her work

for several years, | am delighted that our local
community and general audiences will have
the opporfunity to explore the complex history
and beauty of our borough's urban land-
scape and natural reserves through Larko’s
exquisite paintings. Larko’s work is not only a
celebratfion of the ingenuity and grif of the
Bronx's various industries, but also a frioute

fo the many ordinary men and women who
confinue fo shape and preserve the commu-
nity in the present.

Bronx Focus: Paintings by Valeri Larko follows
on an established line of curatorial research

pioneered by the Bronx Museum since ifs
foundation in 1973, and that endeavors fo
look at the ongoing fransformations going

on in the borough through the lens of art.
Exhibitions such as Devastation/Resurrection:
The South Bronx (1979), Building a New Bor-
ough: Architecture and Planning in the Bronx,
1890-1940 (1986), and Urban Mythologies.
The Bronx (1999), fo name a few, represent
The line of continuity That Larko’s paintings are
now offering, as the shiffing image of the Bronx
moves from one of urban decay to renewal.

Special thanks goes to Heather Reyes for
organizing this exhibition and for her contri-
bution to the catalog, and to Anfonio Sergio
Bessa, Director of Curatorial and Education
Programs, for bringing Valeri's work fo the

museum’s affention. | also thank printer
Prestige Color and Anne Finkelstein for her
wonderful cafalog design. I would also like fo
extend my deep gratitude fo the generous
supporters who made Bronx Focus: Painfings
by Valeri Larko possible: AAL Constfruction Ser-
vices, Jane M. Byrne, Oak Point Property, Juhi
saigal-Shah and Neil H. Shah, Emily and
Gavin Stark, Navah and Robert Frost, Maureen
and Anthony Monaco, Peter Riccio, Maudie
shanley, and Dr. and Mrs. Martin Reichel.

—Holly Block
Executive Director




BRONX FOCUS:Paintings by Valeri Larko

Over the span of three decades, Valeri Larko
has established a practice delioerate in its
methods and rich in complexity. From her ear-
liest paintings, which she completed in Jersey
City in the lafe 1980s, fo her foray info urban
londscapes in the Bronx inifiated in 2005, Larko
has lbeen persistent in her infent fo expose the
clash between the industrial world and nature.
In her practice, Larko works primarily from life
and relies on sketches made over the course
of several visits. This careful search for an ideal
subject ulfimately leads her to work for months
or years en plein air af her chosen location.
Although Larko follows in the centuries-old
fradifion of figurative painting, which includes
the French Impressionists and the Hudson
River School, the focus of her Bronx painfings
iN particular speak fo larger concerns beyond
the simple docurmentation of her local envi-
ronment. I is this key trait that also distinguish-
es Larko from Photoredalists such as Richard
Esfes, as curator Mary Birmingham keenly
nofes, " (the artist) does nof aim to replicate
the look of a photograph, as evidenced by
her brushwork. ..a closer look reveals a paint-
erly approach on her part.” With their distinct
backstories and wide-ranging paletfte, the forty
works in Bronx Focus highlight the vibrancy

and dynamism that exists af the fringes of New
York City’s northernmaost borough.

Larko's journey fo the Bronx began in 2004,
when she moved from her natfive New Jersey
fo southern New Rochelle, New York. The artist
considers herself an urban explorer, and affer
exhausting all her options in her new Neigh-
borhood, she furned her sights to areas along
the Hutchinson River that eventually led her to
Easfchester and the Bronx. Larko's discovery of
the Eastchester Barge Canal and the Bronx Riv-
er served as inspirations for an early focus on
river views in Hunt's Point, as seen in Sal's Bronx
(2005), Westchester Creek, Bronx, NY (2007),
and Pier, Bronx (2007). The former paintings
esfablish an almost serene coexistence be-
fween the city’s waterways, lush greenery, and
buildings and apartments that dot the lanac-
scape, while Pier, with its crumbled wooden
pillars standing sentfinel in the cool grey water,
alludes to the atbbandoned industrial edges of
a once thriving maritime waterfront. Other ear-
ly paintings situated near the waterfront also
fouch on the collision of decaying infrastruc-
fure and nature, including Edgewater Road,
Bronx (2006), where the concrefe and bright
mefallic structures of a cement factory stands
in sharp relief against the smalll field of grass,

weeds, and frees that have stubbormnly risen
around it. The endearing Houseboafts, Bronx
(2007), in turn, features a tidy row of boats that
line a small marina along Westchester Creek,
providing a snapshot of an unlikely community
stubbornly finding respite even amongst the
crowded highways and billboards of the city
only a few feet away. The history of the Bronx
River and its many canals as conduits of busi-
ness and a nafural resource has eroded in the
past century, and Larko asfutely capfures that
paradox of water "that is af once a preserve
and a place for waste, simulfaneocusly majes-
fic and degraded, peaceful and distressed”
Encouraged by her work on these inifial
londscapes, Larko moved further into the
borough where she encountered isolated
spaces permeated by grafifiHiled buildings.
The earliest of these, Graffiti, Zerega Ave, Bronx
(2008), focuses on an area behind a build-
iNg that was formerly used as an oil ferminal
for the barges that once fraveled along the
Westchester Creek and that is now crowded
with automobile repair shops. In addition fo
The isolation and peacefulness of the space,
Larko was parficularly drawn fo the elaborate
graffiti that covered the walls and the billboard
above. The resulfing painting is painstaking

Photo Credit: John Wyait

in its affention fo each swooping line and
colorful shade of the tags on the wall, as

well as the shoots of green grass that break
through the concrete sidewalk and the ran-
dom metallic chair on the leff. As with many
of Larko's paintings, however, the site itself did
not remain; affer completing about 80 per-
cent of the work, the arfist refurned fo her spot
fo find o "Graffiti Free NYC” fruck stationed in
the parking lof, indicating that the owner of
the building had plans fo paint over all of the
graffiti. Larko subsequently finished the work by
using photographs that she has taken earlier

in her scouting process, and what was once
an inferesting, peripheral location suddenly
ecame, through the act of painting, an un-
infended mini-eulogy for the street artists who
spent their time working and practicing their
craft on the building. These redlities of move-
ment and time, usually not considered when
observing figuratfive landscape painfing, all
find a prominent role in Larko’s work, especially
as the Bronx continues fo expand culturally, as
well as economically. In capturing the flieefing
presence of varying sites in their original stafte
(such as Graffiti, Zerega Ave), the arfist's seem-

iNgly stafic views transform info landscapes of
change, a visual imprint that records a sort of
social history of the site as it evolves in fime.
These forces of consfruction and de-
struction, for example, of a landscape that
breathes and changes, continue to appear
throughout many of Larko’s Bronx paintings.
She offen stumbles on Nnew subjects while
working on ofher paintings, and it was during
her time spent af the site of Bronx Drawboridge
(2010) that she noficed the unmistakable pink
hue of the Ferris Stahl-Meyer packing plant
formerly located on Boone Avenue. Com-
plefed over a two-and-a-half-year period, her
series of painfings Ferris Stahl Meyer Diptych
(2012), Meat Packing Plant, Bronx (2012), and
Ferris Stahl Meyer Shipping (2013), offer
fouching portrait of an edifice that served as
both a symbol of industry and a ferfile canvas
for local graffiti arfists. As with many of the sites
Larko paints, the background of her subjects
are revealed voluntarily by the people around
her: the president and CEO of Ferris Stah-Mey-
er, Guillermo Gonzalez, informed the artist
that he personally encouraged street artists
such as Cope? and Royal Kingbee to cover
the building'’s exterior walls with graffifi. Larko’s
paintings of the packing plant, twenty-one in



Pier, Bronx, 2007, oil on linen, 20" x 62"

fofal, capfure the resulfing artwork from var-
ious angles, her attention fo detail focused

on rendering the various tags as faithfully as
possible. As a de-facto cultural landmark, the
Ferris Stan-Meyer packing plant was seen as
the Bronx's version of the Five Points building in
Queens, with The graffii-packed walls used as
a backdrop for fashion shoots, rap videos, and
even the occasional wedding. Demolished

in 2014 to make way for real estate, the social
and community impact of the Ferris StahHMey-
er building lives on in the brushstrokes of Lar-
ko's diptych and accompanying painfings,
sad emblem of the forces of gentrification, but
also a memorial that captures the past better

than any photograph.

Recent works completed within the past two
years snowcase a synthesis of what brought
Larko fo the Bronx in the first place, as she
jumps back and forth easily between tran-
scendent water views and architectural sites
That have been revamped info repositories for
graffiti. Oak Point Docks, Bronx (2014) focuses
on the wood and stone remnants of a once
functioning dock situated near a freight
rallway yard, while Salt Marsh, Bronx (2014)
features a once eroded water source that is
currently being reseeded and once again
affracting wildlife—both paintings capture
tThe importance of these waterways in the

borough's past and present. In confrast, Bronx
Scrap Yord (2015) documents the various
economic frends currently shiffing spaces that
exist at the fringes of the city. What appears
atonce to be a standard scrap yard is in fact
an underground mecca for graffiti artists. The
abandoned trucks and cars stafioned atf the
bofforn of an overpass were used as canvases
for arfists working as far away as Massachu-
sefts, before it was paved over recently for
redevelopment. The painting once again acts
as a record of the site, but there is vertal his-
fory fo go with it: the graffiti artist who spoffed
Larko on the overpass in the painting and
rushed over 1o tell her abouf the importance

of the yard, as well as the random fenant living
in the camper on the far left who had a per-
fectly good home out west fo live in, but chose
fo live alone among the scraps.

What are viewers to make of these locations
that have been forcibly removed, eroded in
fime, or perhaps are once again returning 1o
the living, rendered in colorful detfail and deli-
cacy? As the borough undergoes widespread
shiffs in various industries and real estatfe,
Larko’s paintings fake on new dimensions:
of artworks as receptacles for memory and

Housebodats, Bronx, 2007, oil on linen, 22" x 52"

preservation in the face of change, and of the
appreciation of a neighborhood’s architecture
and hisfory, rundown or forgotften as it may be.
More importantly, despife the lack of people in
these urban landscapes, Larko’s paintings are
ulfimately a record of the Bronx cormmunity: of
the steelworkers, autfomobile repairmen, street
arfists, and resilient denizens whose handprints
are all over the buildings and waterways that
have built and shaped the borough.,

—Heather Reyes

1 Valeri Larko: Urban Edges (Clinfon, NJ: Hunferdon Arf
Museum, 2009), 6

2 Rocio Aranda-Alvarado, Valeri Larko. Two Decades
(Morristown, NJ: Morris Museum, 2010), 5.
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Sal's Bronx, 2005, oil on'linen, 12" x 36" Edgewater Road, Bronx, 2006, oil on linen, 26" x 56
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Tremont Avenue Subway, Bronx, 2006, oil on linen, 12" x 40° Graffiti, Zerega Ave, Bronx, 2008, oll on linen, 42" x 35
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Concrete Park, Bronx, 2009, oil on linen, 12" x 24"
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Gaseteria, Bronx, 2009, oil on linen, 28" x 56"
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Horse Rides, Bronx, 2012, oil on linen, 32" x 54" Meat Packing Plant, Bronx, 2012, oil on linen 207 x 66
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Ferris Stah! Meyer Diotych, 2012, oil on'linen, 32" x 116"
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Flamingo Lounge, Bronx, 2012, gouache & watercolor, /7 x 10° Bronx Overpasses, 2013, oil on linen, 24" x 56



Bronx Golf Center, 2013, oil on linen, 12" x 24" Corner of Boone Ave & 1/3rd Street, 2014, oil on linen, 30" x 52"
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Oak Point Docks, Bronx, 2014, oil on linen, 27" x 60" Salt Marsh, Castle Hill Road, Bronx, 2014, oil on linen, 22" x /2"



Acer Warehouse, Bronx, 2014, oil on linen, 20" x 64"

Bronx Scrap Yard, 2015, oil on linen, 25" x /2"
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Ferris Stahl Meyer Shipping, 2013, oil on linen, 32" x 58" Meeting of Styles NYC, 2013, oil on panel, 12" x 12"
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Top Dollar (studly), 2015, oil on gessoed watercolor paper, 12.5" x 30

Power Ball, 2015, oil on panel, 18" x 24"
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1. Sal's Bronx, 2005, oil on linen, 12" x 36", Collection of Thea Eichler
2. Edgewater Road, Bronx, 2006, oil on linen, 26" x 56"

3.

4. Tremont Avenue Subway, Bronx, 2006, oil on linen, 12" x 40

Edgewater Road, Bronx (study), 2006, oil on canvas, 10" x 20°

Collection of Col. Fugene R. Ross

. Westchester Creek, Bronx, 2007, oil on linen, 20" x 74"
. Westchester Creek, Bronx, 2007, oil on prepared paper, 8.5 x 29.5
. Pier, Bronx, 2007, oil on linen, 20" x 62,

Collection of Amy Hsu and Nathan Fong

. Houseboats, Bronx, 2007, oil on linen, 22" x 52,

Collection of Kara & Mark Glasgold

. Craoffiti, Zerega Ave, Bronx, 2008, oil on linen, 42" x 35
. Rusting Gantries, 2008, oil on linen, 30" x 507,

Collection of Maudie & Kevin Shanley.

. Rusting Gantries (study), 2008, oil on gessoed watercolor paper,

15" x 22.5", Collection of Jonis and Michael Hulbbschman
Concrete Park, Bronx, 2009, oil on linen, 12" x 24"
Gaseteria, Bronx, 2009, oil on linen, 28" x 56",

Collection of Dr. and Mrs. Marfin Reichel.

Bronx Drawbridge, 2010, oil on linen, 40" x 52

Garages, Timpson Place, Bronx, 2011, oil on linen, 24" x 68"
Billboard, 144" Street, Bronx, 2011, oil on linen, 42" x 30
Billboard Bronx (study), 2011, oil on board, 10" x 87,
Collection of Iris and Bob Bernstein

Power Plant, Bronx, 2011, gouache & watercolor, 77 x 5
Bronx Cyclone, 2011, gouache & watercolor, 10" x /7”
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Horse Rides, Bronx, 2012, ol on linen, 32" x 54"

Ferris Stahl Meyer Diptych, 2012, oil on linen, 32" x 116"

Meat Packing Plant, Bronx, 2012, oil on linen, 207 x 66”

Flamingo Lounge, Bronx, 2012, gouache & watercolor, 7 x 10°

Bronx Golf Center, 2013, oil on linen, 12" x 24"

Bronx Overpasses, 2013, oil on linen, 24" x 56"

Bronx Overpasses (study), 2013, oil on gessoed watercolor poper,
12.5"x 31.5", Collection of Phil Petruzzelli

Ferris Stahl Meyer Shipping, 2013, oil on linen, 32" x 58"

Ferris Stahl Meyer Shipping (study), 2013, ol on gessoed watercolor paper,
9.5"x 14.5", Collection ofMaureen and Anthony Monaco

Meeting of Styles NYC, 2013, oil on panel, 12" x 127,

Collection of Jolene Tritt and Paul Herzog

Corner of Boone Ave & 1739 St, 2014, oil on linen, 30" x 52

Oak Point Docks, Bronx, 2014, oil on linen, 27" x 60

Salt Marsh, Castle Hill Road, Bronx, 2014, oil on linen, 22" x 72"

Acer Warehouse, Bronx, 2014, oil on linen, 20" x 64

Bronx Scrap Yard, 2015, oil on linen, 25" x 72"

Bronx Scrap Yard (study), 2015, oll on linen, 12.5"x 27.5"

Power Ball, 2015, oil on panel, 18" x 24”

END, E 132nd ST, Bronx, 2015, oil on linen, 32" x 60°

Top Dollar (study), 2015, oil on gessoed watercolor paper, 12.5 x 30
Boston Road, Bronx, 2015, gouache & watercolor, 7° x 10
Bernarda’s Beauty Shop, Bronx, 2015, gouache & watercolor, 77 x 10

Unless otherwise noted, all works courtesy of the artfist and Lyons Wier Gallery, New York, NY.

W e
Gl

b x T I —_— i o lcm

Boston Road, Bronx, 2015, gouache & watercolor, /7° x 10
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VALERI LARKO

SELECTED SOLO EXHIBITIONS

2016

2015

2013

2012

2010

2009

2008
2007

2006

2005
2003

1999
1998
1997

1996
1994

Bronx Museum, Bronx, NY (catalogue, essay)

Hampden Gallery, University of MA, Amherst

WallWorks NY, Bronx, NY

Lyons Wier Gallery, New York City, “Location, Location, Location”
Carol Schlosberg Gallery, Montserraf College of Art, & Design Beverly.
MA A Bronx Block”

Adoni Group Showroom in collaboration with J. Cacciola Gallery,
New York City

Maijestic Theatre Lobby, Jersey City, NJ, Tanks, Trash and Grafiifi
curated by Brendan Carroll

Morris Museum, Morristown, NJ, Valeri Larko: Two Decades
(catalogue, essay)

Hunterdon Art Museum, Clinton, NJ, Urban Edges, (catalogue, essay)
Bronx Borough President's Art Gallery, Bronx, NY

College of New Rochelle, NY

Domo Gallery, Summit, NJ

Visual Arts Center of New Jersey, Summit, NJ

Safe-T-Gallery, Brooklyn, NY

Bronx River Art Center, Bronx, NY

The Art Guild of Rahway, Rahway, NJ, Consumed, (cafalogue, essay)
Secaucus Transfer Station, NJ, Permanent Installation of

NJ Transit Murals

Kent Place Gallery, Summit, NJ

Visual Arts Center of New Jersey, Surmmif, NJ, Works on Paper
Johnson & Johnson Gallery, Corporate Headquarters,

New Brunswick, NJ

New Jersey State Museum, Trenton, NJ, (catalogue, essay)

Union County College, Tomasulo Gallery, Cranford, NJ

SELECTED GROUP EXHIBITIONS SINCE 1998

2016

Lehman College Art Gallery, The City University of New York, Bronx,
Architectural Infersections

2015

2014
2013

2012

2011
2010
2009

2008

2007

Visual Arts Center of NJ, Summit: Guide Ropes & Live Wires:
Works by the Art Center Faculty

The Center for Contemporary Art, Bedminster, NJ "+1:

Painters look at Painters”

Art Southampton exhibiting with J. Cacciola Gallery

Fleming Museum, University of Vermont, Burlington, "High Trash”
J. Cacciola Gallery, New York City, "Exif the Freeway”,

Two Person exhibition

Art Miami exhibiting with J. Cacciola Gallery

Art Southampton exhibiting with J. Cacciola Gallery

Bronx Museum, NY, "Bronx Lab: Style Wars” through June 2, 2013

Stockton College Art Gallery, Galloway, "NJ Learning from New Jersey:

Paintings By Tim Daly & Valeri Larko”

J. Cacciola Gallery, New York City, Recent Painfings,

Two Person exhibition

Context Art Fair, Miami, exnibiting with J. Cacciola Gallery
Barbara Frigerio Gallery, Milan, Italy, Group summer show
Bulter Institute of American Art, Youngstown, Ohio, “Confemporary
American Realism”

Knickerbocker Loft, New Rochelle, NY, Knickerbocker 2011
curated by John Reverol

Studio21South, North Adams, MA, * Re/Imaging New York”
ACA Galleries, "New York: Then and Now", New York City
Mikhail Zakin Gallery, Old Church Culfural Center, Demarest, NJ,
"Our Present Planet”

St Joseph College, Brooklyn, NY, "Two Arfists, Two Redlities”,
Two person Exhibition

Jersey City Museum, NJ, "Sprowl” (catalogue)

Morris Museum, Morristown, NJ, "New Jersey, Then and Now"
Krasdale Galleries, Krasdale Foods Corporate Headquarters,
White Plains, NY, Travels to Bronx, NY

Art Now Miami, FL, Art Fair showing with Safe T Gallery
Metaphor Conternporary Art, Brooklyn, New York "Green®

2006

2005

2004

2003

2002

2001

2000

1999

1998

Aferro Gallery, Newark, New Jersey, "Our Man in Havana,

The Vacuum Cleaner in Art®

Atlantic Gallery, New York City, "Trash, what we value and

what we throw away”

Ramapo College of New Jersey, Mahwah, "Palpable Painting”
Jersey City Museum, NJ, “Jersey City Inferprefs” (works from the
Permanent Collection)

Katonah Museum of Art, Katonaoh, NY, "Artistic Fragments”
curated by Benny Andrews

Victory Hall, Jersey City, NJ, "SKYway” curated by Rocio
Aranda-Alvarado, Jersey City Museum

Newark Arts Council, Newark, NJ, "Mix in the Bricks”

curated by Chakaia Booker

Artin Embassies Program, Minsk, Belarus 2004-2007

NJ State Council on the Arts, Trenfon, NJ "Selections from the Stafe
Museum'’s Permanent Collection”

Metaphor Contemporary Art, Brooklyn, New York, "Paper 2003"
Morris Museum, Morristown, NJ, "NJ Fine Arfs Annual,” (catalogue)
Visual Arts Center of New Jersey, Surnmif, NJ, "Preview: NJ Transit
Murals,” Two Person Exhibit

NJ State Museum, Trenfon, NJ, "Women's Works: Fine Art from the
Museurmn'’s Collection”

Bruton Street Gallery, London, England, "Gallery Artists,” (catalogue)
Bruton Street Gallery, London, England, "New Year, New Talent,”
catalogue)

Rutgers University, Newark, NJ, "15E: Confemporary Art and the
NJ Turnpike,” (catalogue)

Pierogi, Brooklyn, New York, Flat Files

Jersey City Museum, Jersey City, NJ, “From the Slide Registry”
Three Person Exhibifion

New Jersey State Museum, Trenton, NJ, "New Jersey Arts Annual,”
(catalogue)

Rowan University, Glassboro, NJ, "Uncommon Landscape”

MB Modern Gallery, New York City, “"New York Perspectives”
Natfional Academy of Sciences, Washington, DC, Art in The Academy,

Two Person Exhibit

Saint Anselm College, Manchester, New Hampshire,

"The Art of Representation”

William Paterson University, Wayne, NJ, Ben Shahn Galleries,” Biennial,
(catalogue)

AWARDS

2009  Joyce Dutka Art Foundation Award for painfing

2006  George Sugarman Foundation Grant for painting
Straftegic Opportunity Grant, NY State Council on the Arts and NY
Foundation for the Arfs

2002  Arfistin Residence Fellowship, Newark Museum

1998  Residency Fellowship, Vermont Studio Center

1992 Painting Fellowship, New Jersey Stafe Council on the Arts
167rd Annual Julius Hallgarten Prize, National Academy of Design,
New York City (catalogue)

1988  163rd Annual Julius Hallgarten Prize, National Academy of Design,
New York City (catalogue)

PANEL DISCUSSIONS AND LECTURES

2015  Hudson County Community College: Facing the Dilemmas of the
World, panel discussion with arfisfs from the HCCC
Permanent Collection.
BX200 Virfual Artist Studios in conjunction with No Longer Empty’s
exhibifion "When You Cut Info the Present, the Future Leaks Out.”
Presentation of the Ferris Sfahl Meyers paintings.

2014 Artist Talk: Montserrat College of Art

2010  Maleri Larko: Two Decades, Morris Museum, Morristown, NJ

2009  Industrial Postmortern: Panel discussion at Jersey City Museurn, NJ

2008  Two Arfists, Two Realifies, Artist falk, St Joseph'’s college, Brooklyn, NY

2007  Arfists Using Discards: Media and Message, Chakaia Booker, Jenny
Krasner, Valeri Larko, Panel Discussion & Exhibif, Federatfion of NY solid
waste and recycling convention, Sagamore, Lake George, NY

2002  Arfist in Residence Lecture and Exhibition: Newark Museum, NJ



END, E 132nd St, Bronx, 2015, oil on linen, 32" x 60"
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