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Painter Valeri Larko takes as subject
matter that which most of us overlook,
and the rest willfully ignore. In one
work, an electrical transformer station,
at once ominous and banal, is treated
as any other landscape carefully
rendered in oil on linen. No tail is
overlooked; no flaw is glossed o
Elsewhere she has found inspiration ii
pile of obsolete computer monitors, the
twisted remains of a muffler graveyard,
and giant vats ravaged by rust. Indeed,
metal and how it ages has been a
particular focus of the artist throughout
the two decades of her career, as seen in
this midcareer survey.
Larko's broader subject is the manmade and its lingering, changing place
in nature. Hers might be called
anesthetic of post-industrialization. In
every painting, humans have
encroached on the landscape, and then
abandoned their creations for bigger
and better conceits. Yet as the artist
turns her eye toward these decaying
corners of the world where machines
have fallen into disuse, she is not
interested in environmental finger
wagging.
She records the dignity to be found in
the objects' lines, in their histories, and
in their perseverance. In the
anthropomorphic Press Punch (1999), a
huge piece of machinery stranded
outside is depicted in detail. We have
only a vague idea of the original
function of this colossus, but, seen here,
strangled in cords and spotted with rust,
it metamorphoses into a lonely, frozen
sentinel. Occasionally the artist takes
her jumbling up of man, nature, and
machine the extreme. In Mt. Olive
Cemetery, Newark, N.J (1999), she
portrays a cemetery populated by
marble monuments and manicured
lawns in the foreground and, in the
background, a Budweiser plant in full
operation and alive, its many stacks
exhaling smoke.
-Doug McClemont,
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